HRFEEHE A AT — - AR
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1 FEL®WIL—UANRESEREHOME

A AH— + U A R (Oscar Wilde, 1854-1900) D FE1E S 2S, & 72 bR
ZNEXVBBIZESWTEPNTOEIPD LS IZFNREELIZHEL T
5T LIONTIE, TNETHEVRLE/RINTE R, ZORKOELD
—ONFTEEHRTHD, ZOERIE, BHELEVIRESEDEID =T 4
TrEVET 4 ZORBNREALE LTIRAT, BTy =74 T U
HECBWTHEEET 2RELZIIX S LEZE 9 Il A D, ZOSHEER
o b b REUCHE R U A5 30k dh TR B 23700 (The Importance of
Being Earnest, 1899) TH A 5, ¥V x v 7 O HILITHT 2 A KA 723004,
NYRY =L WS BRZED N ORNLE & Hk, £ L ThERbLOT—F A b
EVSHADOF B, WIS ERAR D bONDEESEIE LT
HZRANEX VOFHEEBESRAR L THIEENWICHEEAPIND L5
ZEbihd, LinL, ZO X5 REHENRET AN RITHEERE oo D h,

COMBEICONTIE, FZZo0lAPLTbNTELEEZOND,
=DM EBREERALEHRVITH D, T RLLERRSII DY =T 1
T XS IZFETAMEROHEELSZITBOTEREEE T & AAA
ol ZOEZOERITIE, ERE RN BREIC X > THEST bR
TGO, DRITERBITEEL TV LW R Th D, LY—
=7 - H=x —OTHHOKII ICRERESN D HERPRT I 5 Lk AR,
R0 BANIEEE LA E L TB RN TH 2 Z LIixfhEn
RN, ZORFHARIC BN T O FFERE N AR b B L e i o

FAH— - T AN RZE1T (2018 4F)
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M3z LiIxHLY,

TANRNERITZ2EHEOMEE, SHHERREOBRRIGE L WS HEITE
LR, BRMITEE S N M icH mf@ﬁﬁé%A WO E AN E
T 5, WEOHETIZ, Vv ANVA - HRIA MN)—TFAT— - T NF
LY IaZ I NIRLND K DIT, HOPEHEDE I EA~OBF 2 TR
FTHRMTHD, FANVELELERAMEX VOBRBZE LS LRI, &
WMPTEDT I A N EHidarte Z L CHEIERZB X 28 E/Y L
T2 WS BRI T 5755, LIELIOBEIIEZIE. A4V REH
57 2 hOBRICHEROEREEZ R Z LTy, Z TITEEBE SRS
NATDRUIEREINTLE S, AL T, 74V NITBIF 5 56k
HO BRI 2R &0 O B AITRIL L DD, Z D REBIIC DWW TEITHFE
T 7 A NI L CTHEBRARIREE 2TV v, ZOEEE, # O S EEHR
[RIFFAL D SRS D HTH & 27 0 RO DI S Lo ki i w3 2 282 51k 5
zliths,

W

2 THESHHERE) & TEMZ & U CoOMWFTR ) IR T BRI T7

TANRHFEOREEELE L TEBIZTA > 7> a > X (Untentions,
1891) TR I N T D TEME & L TOHFEZ ) (‘The Critic as Artist,” HERE
WIHUER I THERE D E D #ERE & il ) “The True Function and Value of Criticism,’
1890) & i »3F;R | (‘The Decay of Lying,” 1889) D F§iL., FE L TV 5
XokbBbhd, WiE CIERIEOTERICHE DN THEFE) S EALE I
BWTAHRAIROEE ERIcT LIMEBND—HT, BETIEIV TV AL
ASERICG L TIo< X ZRFERRS THE ) OSCERIR AR S T
W5, SRR THET ) &b Ta< v R, § o < BEOSCFR AN
BADRLICBWTHB I N TV EIPD LS, ARZET IO o0Ht
FESCORFICAIET D, /N LIECREI N L Sha POz Yy &
A TJES LA (‘Historical Criticism’) Z#JHE & LT, MEOHRIC—ELT
FET DB SRE RN T 52 L 2ilA D,

TEESRHERT ) & TIEDFGR ) W Chitde /2 I, W& OBIRIZIAK TS 5,
FEAZ THEH LA ) l2 B W T, —Hoddak T, MEEEkIcE T 5 ME& )]
PR ENTIEND, LALARRLZOWmLOFRIE HETHAHE
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FEM 2R 2 AR TR U 72 EE R LR O FEAE £ TOMBEZ HAX U U v itk
THET 2 8I2H 5, I ORPERN TR O RFNRFE RO CTIERE
ORBIZRY, NEOFHEI BT 2 oy 2 (LI LEE VWS &
LA, LrL, NEOEGR] X HBERPADRICARD TEME L L
TOM|FR 1L, ToL A FELHIT) O BRRIEERR FicFhnic &3S
N30 CH 5,
BAAZDZODTy®A B0RSXA U — NE G TH 22, 20
ML DICH ETHABEMEICEPN R FNERICRES LD

7Zot,

This [Polybius’s] recognition of the importance of single facts, not in
themselves but because of the spirit they represent is extremely scientific.
For we know that just as from the single bone, or tooth even, the anatomist

can recreate entirely the skeleton of the primaeval horse, and the botanist

tell the character of the flora and fauna of a district from a single specimen.
(Wilde, The Complete Works IV, ‘Historical Criticism’ 52)
[FARIZ & B~ THIA#FIC LD, IFRIL]

PLED THEESEHLEE 25 OB B W T, Ao T ) 56 Tk 28
FET2L0ORY EaFdAQIELOITERN, RS LY E ORE
WA EHEEE N T3, A U< recreate & W 9 FENEHLNTWVWBLLT
DIEMRE L LTOMRPERI P HOFIHICBNTIE, THF BEFEL R
TWaB2, TR b0 T2 OFMEEE NS %o <FERORIANTT
EwmPFELN TV 5,

Nay more, where there is no record, and history is either lost, or was

never written, Criticism can recreate the past for us from the very smallest

fragment of language or art, just as surely as the man of science can from
some tiny bone, or the mere impress of a foot upon a rock, recreate for us
the winged dragon or Titan lizard that once made the earth shake beneath

its tread, can call Behemoth out of his cave, and make Leviathan swim once
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more across the startled sea. Prehistoric history belongs to the philological
and archaeological critic. (Wilde, The Complete Works 1V, ‘The Critic as
Artist’ 201)

TEMRE LTCOMFAR 05T 7 A ME, RIFAR O 5T O 2 A TRk
PHOAERBEROGIAICE > THERENTWVWD, LOJIHIZBW T,
O TR A TSCEREIERE) & L TIRABE SN TS AR TR, B
ZRIT IR ICEE D S EMOFALE DS, T3k L TE g2 IcERbR
TWAEIZHEHLEY, YU Ty - ETickniE, 7127 MY TR
BWT MED ) & TS0k 1E. 7 05 vEH O BEIZ 3 W CHERKER %
Zdhote, ERMREENEZLoF ¥ —NV R X—7 ¢ VORI
(Charles Darwin, On the Origin of Species, 1859) D ek T [ SCRHRE: ] A3 AL
LTV EWV I ERAEPERDOIFETHRH S LTzt LT, BT
L A& —7 ¢ 23 SCHREE O 5 3 % Bk ITHE I L T R o SR i B R
{LZ2MEPRDDIZL TV L LTS (Beer 97),

3 UANVKREIZT—
FAXMOHEKICBNTE =T 4 VBB VIELBHL TV ZON, [Hk
R bl LRz DR, < v 7 A+ 2 25— (Friedrich Max Miiller, 1823-
1900) OFENETH S (Beer 99), 1823 4FIC KA Y DT v H U THENLI 2
F—iX, FA TV 4 b RE NNV VRETER, WEHEIRYVR7 Y v b
XHkEHE L LCHAZET &, I48FEIREER KRB/ VAT Ty - 77
Ve TURBTE S TAFY RPN, 18504 ITA Yy 7 AT+ — KR
WZEET D, £ L TIRTSFITEET 2 T, Bk 201 v R
L R, FREE ALMEEFER EERELEC TV, Ay IR T — R
TSR D T A L RADERRBIZ ONWTIZ, SAFY, XA X — T A
VEVADARTEFETDONEHEN, VFr—F - < OERRICE
BHLRNI 2T =2 UA N ROEBBEBRIZOVWTE AL TV DI,
I+ 7 A7+ —R+ )= T IIDAIRKE~NNVT 7Y RThH D, b
W EAUE, 187T44EICE Y 7 AT + — RRZPICASE LI T AV RiZRSE—4
FIZ 27— 0BT LI#HRES T, VANV RORBRICEINE TR =

—40—



M e

F—MNIA N RERICA ST LD LT (Smith & Helfand 9) ', = ®
FEEPDB D, X7V VFHMRIZ, TANVT Y RRIBFEEDOEHE S > TR
WS, XbIcHEEY gy - AT =L EREZITCHMEY Y
AT TN Te D #2786 FSTRFED FFERR TN TW I T AV RIR, S 25—
D P2 HPNTIRINS 3 #EH AT TITH L TW e HERRERL T LR D, [
SRR T E R, R 27— AR EZAENL TV,

Philology also which in the hands of modern investigators has proved
such a splendid instrument of research, was in ancient days studied
on too unscientific principles to be of much use....In the Bacchae of
Euripides there is an extremely interesting passage in which the immoral
stories of the Greek mythology are accounted for on the principle of that
misunderstanding of words and metaphors to which modern science has
given the name of a disease of language.

In answer to the impious rationalism of Pentheus—a sort of modern
Philistine—Teiresias, who may be termed the Max Miiller of the Theban
cycle, points out that the story of Dionysus being inclosed in Zeus’ thigh
really arose from the linguistic confusion between unpdg and dunpoc.

On the whole, however, for I have quoted these two instances only to
show the unscientific character of early philology[,] we may say that this
important instrument in recreating the history of the past was not really used
by the ancients as a means of Historical criticism. (Wilde, The Complete
Works 1V, ‘Historical Criticism’ 22-23)

LEOBIATTAN RiZ, HETGERRIEO R ERICEI I 2T —0%
MR ZEAS 2 2B L e e, AR o T3CRk) o FEREFA 1Y 73 [ sh Bk
ZEHONTND, 2T aT =SR2 FELRORE 2 R AR
DIGP OIS DRI W TEEOWI LW OB G HECTHAL T
W3 ZENEHEN S,

Ty F vy a vy XN ITIRER S NIZBED T O FEF2) (‘Truth of Masks,’
MEEEWIHFEIE T =4 7 AE T & #5451 ) ‘Shakespeare and Stage Scenery,’
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1885) 12, 22 T—~DELEBRLND,

And indeed archaeology is only really delightful when transfused into
some form of art. I have no desire to underrate the services of laborious
scholars, but I feel that the use Keats made of Lempri¢re’s Dictionary is

of far more value to us than Professor Max Miiller’s treatment of the same

mythology as a disease of language. Better Endymion than any theory,

however sound, or, as in the present instance, unsound, of an epidemic
among adjectives! (Wilde, The Complete Works 1V, ‘The Truth of Masks’
217)

EORIHIEZBNTCEF—YBHHLEE L TCEASINTVEIZ 7Y =—
NOFEE] LI 17884EICY gy - ST m— S ) CRETIT L7z T
HEERE G ARSI O Z L, T TUAINV i, MEESE oSk 2 i iCE
HAllx—ve, #EZISEORI LML 2T —%%t L CRiEIC
EWMIEZ 5 2 TWB2, AL RIZRBWT R 25— i O d - 7o
WS Z LA, TORMEMIET SDITIE, VANV REI2T—
Tt — O EBERICRBO TR A D O TR <, XV iEEWIFE RO STk
FEDOYNRDRCEEZE L TEREED T,

4 THEDFER | &R AR SRR

X7V VFROBME LT AN RIFEEICS X <AMbNTW S g
HYay -y hF v K- w7 1 — (John Pentland Mahaffey, 1839-1919)
TR, ZOEMEEONEELE TA NV KONV =X LORBREFB LD
. ATy v ATF A= TV REERF Y Vw1 THhHHoES, v R
M OFR) ORI, /T 4 —OEMITERICET 2740 RO®R
EEFHARS TS, HHRFY ¥ v NOEFEEFELRNICTHRET 2 ICh -
T, TUVAMSRADEL L Vo SCHEME WD Z L 2T 5 <
T4 —DOREEHEROEBORESE, VANV RKBRICKEL TS W
50O ADFMRETEH S (Ross 29). T AN KRBT TIZI8STHED L -
AN HEY NI ANAT 4 —DTXY ¥ v NOENE & EE ) ITd 5385
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R (EEAT)RELTHEEY, NEOE | Ofdic<w T 4 —
e 258 2 DXL 0, Zhlb bAAREN 2 AN EED
HOTIEZRL, FHEOKFERIZEDZ DO THoTeAidr ALMFAL TV
Do

TANVRDTNT 4 —{LHOEBEEZ L 2 i LTrANREF TS
OB, I7+—bF AL MY — - LT 2—]18884F | AFIcEEkENia—
k + 7 ¢ LV (Robert Yelverton Tyrrell, 1844-1914) @ ['di #BFJE D [AIR &
RITHD, FTANVROHEKR N =F 4 - aL vy POFa—X—%KED
TWeT 1 LViE, TIEOER ] OB DL ZRTZOREEKO Ty 21
il L C, 2R i BESCRR 22 DS SO B IS T 2RI A IS 5 L,
Sk TR IR itk o CZ 2R oOMEIIMIPTcE LI ER
=R LT,

T4 LADZ OHGFIRREE RO ICB N T, EREORE L LT
B L RoteDid, Ty v U TCEPE L L CURARP oo~ Y — -
7 —F ARV K - A X (Henry Archibald Sayce, 1845-1933) TH 2D, ¥ v 7
A RaT—DOFEBHTHoTetA AL, TANVROAERET, T¢Ity
JAT+— ROWEE L LTHEHEZBL TR, ZOANNTZ A<D
T AV RRIZHEH9 % (Ellmann 105). 187945 H28 HIZ VA v Ridt
A AR FHAREE, EHZ2OWREOHMMEZESND XS I HLTIEL
WEIRTH L TWD, ZORRIIER L oTeh, U4V KOk
ME~ORBIERF L. FHEI8T9EIL, <N NT 41—, BL A T-A- ¥
EFVAL E LT, BEDHLS [F Y ¥ v e ofIIicEb v,
FR CERBREEBREROUSHEDO DI TEEHFT 2 8ET 50 TH
%4,

MEOFE | OREROERS, v ADEF B N7 4 —ThBL kT, &
AADDVEFIC L > THRESN D EHORIEN IS THD EE BN
ZERADO—DIT, TOXA MNORENRD D, R (decay) &9 FEIZ
I AEE D ER ] (The Decay of Modern Preaching, 1882) LW\ 5 < /N7 ¢ —
DEEOELAZWEZTVBE LEWVS DR ZDEREM (Ross 65-66), 5
BIESTIRFOHBETHH ., Ty 7 X7 4 — N¥EFETREUL] (The Oxford
English Dictionary) fli & S 3 5722 51X, CEMPEHFEE LTCOHE L
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T, A ATLL#SCHR 2% @ IR B (The Principles of Comparative Philology,
1874) O—3CHBHILE LTHIPNTWS, FEXT 587 _EOFE | (phonetic
decay) WO EMIL, A RAORFIRBOTHAENS, AHNOSHEORK
RN 2 TR LW S O I3 285k, B4 AB 12T =0
Dk U Tz, HSCEkE O iR ORI B 2 R b b LIc b D -
Tco

22T AV R=a—a v BV SEBRIZADLNIKEADEE
DIIRICRDONTCH—DFBEEET D, &AL DEEDO DR ER
F, ZOH—DOFENSDOEE, TROLIER] LWV BEANLLLHS
NH520THD, BARIZ, I2F7—DIZO &S RIFEERFHED -
BaHiRL LT, BADOEBOLMEH IR T 2R AN HERE L
TOLLESCRR S O 2 i L 7o,

Our science, therefore, by comparing the linguistic relics of social change

and thought, by classifying sounds, and words, and sentences, by tracing
out the history of forms and syntax, and determining the laws which govern
speech, will work back to the progressive intelligence that produced them,
and will tell us with the certainty of scientific knowledge, better than all the
flints of Abbeville or the skulls of Bruniquel, how “man, the speaker,” first

raised himself above the level of the brute, how society progressed from

an hivelike communism to the republics of Greece and the kingdoms of
modern Europe, and how the fairy world of mythology, the instincts of an

unrevealed religion, the philosophic systems of East and West, have grown

out of the manifold imaginings of the mind as it struggled to express itself
in language. To understand the present, and to provide for the future, we
must know the past; and the key to this is given us by scientific philology.

(Sayce viii-ix)

A RO T B TR ST ) OZBIESHH AT BT, oI ND
SHETIVAME, FLEBELXOBEZRIMBAE SN THEONR LB L LD
2, BIZEFEORERL T TiZe ANHttEols2Hm T30 LT
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T s, BIRZRNS, FZITFIEEM & L COEER O T2 I 572
BIIRG26N25Z i, dHAAINIEFEAS RADAROBAETERL,
B Z 12 1857 R ITHREENEZEDME £ 0 | 1884 4EIT MO FIFT2BRlG & B T
7 AT 4 — NPEFEREL] O SCHERA VLB IC B W T, ST 7 A Db
PR Z R T 5 O H RO — AT 5 ITRERNDTH .,

TAN RO NEDOTER 1, LHICBITFD VT Y XLOFEEEZD, B
NEEBLIEE L LTOT7 473 avZ2F T2 0 HERBNT,
XTI AN EREBOERN LR LI NT 0 — OB R TR LD
bieL A, XHET I ANEELOTEE | BT 2o 0mkle LT
LA AR H, EDEFEEM & L TORMEITH 5 E 2 & P EIIT R
TS ADOHREN A Em AR ERL VWD Ex b5, L
FW@%LJkw5i%%%iwﬂm?4®i5&&4bwﬁfwﬁék%
D, T TUANRERF WS #M A2 Em» SHCH T 28EE2 L 5T
mékuaw%mo&<iv%t4xh;ofﬁ%énéﬂ%%ﬁﬂ%m
R AT, SUEERITB W CERE S 5 535 ORRIEAMN L 2 722
WEWIFRBEOZEMTIEIF S Z LT, ko hERNEMEES Z L
EREZERLTWEES s HRIWEAS S5, 2L IIE0wEE] #g8
BTHPWE o, SBERERildo o R 13873 % SCHAT
Rk, VANV RNCMO LS CEENS o iZTTH D, O &
LTOFEEVIBE~DORIEN, %I 27— ORPOTIZEN D
TRV rEHETE SN D,

5 [ZEMFEE L TORFERE ] R 2 T —FEE~ Ok

FE EOFER] LW BHENBEOREE CThH o, BARLTANLER
DOIBORIE DNZ DI 2T —DXLFITH LT, VANV RIZEDLS 7
MG ELESTEORES S b, TEMBZE L TCOMFER 1. MEOTR TR
NWTEA RAORIRASCIRE O T i AR IR L L b X bhb U AL
K23, o THRAVRMNEIZZ T HMOBEAT Yy 7 A - 325—0
BREFICH LT, ZOREEBFELOORV B AN okl sH e L
f%ié’kﬁ@%é EFETIANVERI25—DRRTEEDL S22

AR LS L DRI AWHITBENTWIZO N E, FOFRETSHE R
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(Lectures on the Science of Language, 1861) ®—ffi %38 L THEF L 72\,

But if that change take place, it will not be by the will of any individual,
nor by the mutual agreement of any large number of men, but rather in spite
of the exertions of grammarians and academies. And here you perceive the

first difference between history and growth. An emperor may change the

laws of society, the forms of religion, the rules of art: it is in the power of
one generation, or even of one individual, to raise an art to the highest pitch
of perfection, while the next may allow it to lapse, till a new genius takes it

up again with renewed ardour. (Miiller 38-39)

LOBIHICBNT, 2 aF—1F, EMONRICE LT, AAITL->THZE
AfREZR THESL ) L BSRD NIC K2R & LTo TiRE oG E 21T D,
SREOENBSRIE, FRMES L3R5 T, HADNANREEIMNA
T HRMMBIR NI, EERBERIC L > THRIEh2&bn L Eh5,
FARRIE L U Co TRk X, & oM B 23 5 2 R4 2 5% H &
HOSDTHD, MEELRDDIZ, EMECEOMNBESITTHD.

In all this we have to deal with the acts of individuals, and we therefore
move on historical ground. If we compare the creations of Michael Angelo
or Raphael with the statues and frescos of ancient Rome, we can speak of a
history of art. We can connect two periods separated by thousands of years
through works of those who handed on the traditions of art from century

to century; but we shall never meet with that continuous and unconscious

growth which connects the language of Plautus with that of Dante. (Miiller
39)

EOBIAT, 27— IZEZM (I 7rI7vyanlk o7y zad4liEE
52 L TRl LR EEE L TVWD Z ENHERTE D) 2RO
BRIZEDTND, SHBEME L TOXLHEOMEIIZONTIE, [FF77 hy
ADEiB"EE VT OFEEITOR SF 2 RO R R IC O W TR B A
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THINT D Z &idRn] LT, SRR T2 2 6 B & LR E O R 50
LERANT 2 —F T, TEHREZ) &L L TCOlBEEON G E LTERED
WEBCE DFEIC OV T T2 Z L & biEiT 2, §2bHIaT—0
FEBSCRR S DAL AT BN T, ZH & W 5 N SBLE T & S0,
EFEOH] & LTUB I N, ZOFREO—HRNEIICTT 2 288 IZon
TIFEANICHEENDDTH S,

FTTICFEBOMEEEZ R T 5 e <HESL S eRlE L LToemt
OV EREBIF DA R LTk, AR BZOEEEZEL EVHLL
FDOIANFTTERPST—FT, XEBHOHANREREZEFK LSO
TEMICYI VTS I 2T —0imicid, SEEMie Lotz
REFHT 2 &L WO MBI L TIEmA S0 e TR 2R T L 5 1
TAN RITFEBONDOTEROD, ZOPOTERBEELZ T2
T —OF BB OREDORADFEF L Ic DR TZEMER & L TOMFEI T
Hote, TOMRFLITBW TR I N D HEHN &b R 5 4EL kR E
RiX, I 2T —OXXFEOTHE L WS FEANE Z B O AR & U CHifE
ELTW3,

EFTUAN RN, ZoOMFEROPFICEBNTHCOEMBORSE L L
TOFNAN—MOFEFEBELT, ¥V Vv AR TEMHAFROER] &H#H
EL, O TEHEOMT ZRM ST LB ANTHEARZRDOHI ZEIF T
W % (Wilde, The Complete Works 1V, ‘The Critic as Artist’ 137-38), [E7E D
M) O X ZRNBICTHEEME L TCOXEERZD VS L, =
T —DXERFEDOAANDT VFF—B L RIRNT 2 LN T&E D, RVT
L300 ThhbhPEEICA->TVWLIOFELEEEZI ML L
72 1 (Wilde, The Complete Works IV, ‘The Critic as Artist’ 147) & 195 F/L/3—
FOBEIRT LS IC, BHFEBAOMETH D, THZERI LTHERZE
50IFHETHTESLN, BErbEEn TR, BBE2ELIHTH
ThHDHEmEMEL CERLEGRT 5 Z L, Km@ﬁﬁi}: LTOFEI
EBEL 2 NI TR IER LERY, AV RiCBW CERERE, H—
@%%OZIE S NTRFERRRIR IR 2, FHE LW S RO ER TIER
. BiBORWZRERE T2ICER L TR S2HEAREZ LB L TEKE
NDTI7ANTHD LWV LT, MR & @RI Z b D &R,
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Thot, Ta7—0btAf ReatekitoOFEE b~ kRSN
To. BESRFEAROFEI) & LTOFFHEL WO BRICKA LT, WhidHERE
7277 ANE LTOFHEREVIBBERTRLTNDIOTH S,
BRHEME L CoXXFEEN R LT [FEMPFZ OXFINR Lo LB
BHRL CRBIEN TV D01k, ZHERELRT 077 X hOFH-—HOEK
BICY T2 Ch D,

You see, then, how it is that the aesthetic critic rejects these obvious modes
of art that have but one message to deliver, and having delivered it become
dumb and sterile, and seeks rather for such modes as suggest reverie and
mood, and by their imaginative beauty make all interpretations true, and no
interpretation final. (Wilde, The Complete Works IV, ‘The Critic as Artist’
161)

EOBIAICABNS, EMEAPE—DOBER LRV E VWS H Y TE
FBEMIMFEZ ) BT 2 LV ORI BV THEMICHE SN TN D
D, SEEH - OBMICEE L, EBOMIR AR L7220 BEER Sk
ThD, I TUANNE HFRORWEI ITOWTERT 5,

Some resemblance, no doubt, the creative work of the critic will have to
the work that has stirred him to creation, but it will be such resemblance
as exists, not between Nature and the mirror that the painter of landscape
or figure may be supposed to hold up to her, but between Nature and the
work of the decorative artist. ... [S]o the critic reproduces the work that he
criticises in a mode that is never imitative, and part of whose charm may
really consist in the rejection of resemblance, and shows us in this way not
merely the meaning but also the mystery of Beauty, and, by transforming
each art into literature, solves once for all the problem of Art’s unity. (Wilde,
The Complete Works 1V, ‘“The Critic as Artist’ 161)

MEEHITR 1, BISERZ2EZRICHBT 20 Tide <, HR L&
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THA OBMREFR T & 9T, TEOMI ZBRTDE IR0 ITT,
BLERDEMMNEZ ) CEFSELILR2BL T, ZROBEEL
FHANCITOFEE LTEHRSN TS, RENHEZR) 2, BRo%
FRMEZBIESE TV D EMEME, ZOLRMEZBETEEICL > THIKE
No5b 95 —oOEMEMZERBTHFEE LTY ANV RIFEET S, £0
LIRICBNT, ZBNRET VA N —RNBFER L LTRSS Z & TE
DEMRZREE L, £ OHEBIT I > TH—OREH 2183 5 T E IO
TG, SHRAREEEZE T2 0L LTHENICHRE INTVDI0D
Tdb,

TANVRERELTI 2720 NZ2REHLE LTRRLTHDDES
Sh, ZITHELRTFNERLARVWDIEF, T TIRARICBWTIIHALE
MR & L CORFER ) O—EIZRB W T, [CEREERHLEE ) ORI2A 771k
WMAHENCERINTND LW RERETH D, THIFHMARTE TR
LV IANEDOR a7 —FilPORERNOERE LW BEPb—HLT
BT LEARETH D, VAN NIE, BRHEME L TOLFEFLIT
WA 2 TREWIFEITE - T R 2T —ORPEN 2 TR 2E LR I B 1
DREZRMN, TNZ2WUEL OO XV EFEOLEN R EE TN L 75 o %r
LWk~ DA E TEMFZ L L TORFR) TBNTETLTNEOD
reE xRV, LOGIHOKRRICH 2 EFHOBANZR H—E 0T %
2O CHREUTRI D A ENTeDE, AN LB DR P > Te< N T 4 — Tl
BIaT—DZMICEI T THoTEWVWIREL ANV NCE-TE
ENHOTHHITTTH D,

COWMFTLPPERENTEMNIA Ty a vy X EESNTERIC
DNTHERLTBEW, BRRTEIOMER] LRENDFEDHI2T—
BRBEPL DM D TH D, “Dialectic growth again is still more beyond
the control of individuals. For although a poet may knowingly and intentionally
invent a new word, its acceptance depends on circumstances which defy
individual interference” (Miiller 63). Z DB TiX, FFARHEEIE-TZ &
TATEDESRUAN O AR, RENREFHEORRL 2 EELELT
55 DTIEHBRNEW S NRT, intentionally & W 9 FIFA 23 % DFF N D E#E
REDITAEBHIL TV D, —DICid, T4V RIXZ QA DRERIT X -
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T, 3a2a7—R#b-oT, WHEHELWO MEAANIIZE D, AEITRZE L
TOEHDOBEE~ORMEII2FHEEZLERL TV LRAOND., ERD
X oMk DD, “Here, too, Grimm’s Law does not apply, for both words
were intended to convey merely the cackling sound of the bird; and, as this
intention continued to be felt, phonetic change was less likely to set in” (Miiller
348). T ZClEH D ETEOIREOE D H O [FXK] & L Tintention &
SHFBRHNBENTND, VANV NFZORBERE 2 THAORED
AiEzMbRW IR OREERZEA LSO, ZOEBEOMHHICL > T,
A ORERIGEICT 22 MLEIC BB EZIB 2 TWD LT 5 Z
LINTED, B 7 7 A NI, HEBOTERPLEHET 22 L TR RS
N2 EEN R ULAIREN 2D TH S,

6 BbLOiL—TW- -HKOHEK LTEMERFMIZBTSE

ARSI

MR L LCOMIER D, U A0 ROBHEIET 2 FEM 72 Uk a3
OEGRN AT v FThHofz T E, TOERBORAIWOE—ED 7 + 7
VavilEOBZIENTELY, TW- HEKDH %] (‘The Portrait of Mr. W,
H.’ 1889) IR WVWTiE, Y= A ZAETDY %y NOMWENRT 7 A Mt
fROFER, EEPANEOBICRE L CO B EREY 4V — - b a—X
DERE LT 20N, ZOFEEEIFNICE 2 2 FEL B3 nln )
MERZ OMFEBRTEOHLER LTS, B2 ILREOERITHE % 1,
WEDOFE T —FITE X DHMER RIS 2T X, 71V — - B a—
ABIZK VLT, ZZTCZOHDOEREIZ. TOREBZD XY hD
EY L EHITHEH UZHEEBE & WO Rl EEET 20 TH D, Z Ok
(72 fE R % 8 < DAL OWFE TR N CIE, TREHL 23ETH & W 9 B E D 3%
MIOX VIR LTNDZ EDOREKIZRZE L <, &L AHEMREN
DBET I ANDOEEHEPBELNE2ENRER (T AV RiZZnicxt
TT N RLOBKESET ) T, il SNTCAFLME % % H— DRI
PRE SN TVDEZ L ICAEORFEL DD, [W-HEOHE] X, Bl=#M
REMD T ORAAAICINE B2V, FiET 7 A NOHEBNRFHEPOED
N EZRTTHIMFAOEREIRRL TVEET, 2o+ SkicErN
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EMR E L TCOMFNR ONFITERET D,

NER 4 @i%%%%@gwﬁﬁéﬁbfﬁféMtv4wb@éé%
S, BRI SUHET VAR L Th o L DERBICEAE L DX, T DIH
BEmTH D, b0l aAE S8 0 BBz 2 >ob, U
ANVRIZLPESZEDOTERWERAZEMEMRE L THER LA TZDIE,

Z AT RFEN 22 SCHRAHER IO S SHER#PHBE L TV h b Th 5,
ZURLVDOITHETH 501, BBICEPN Bl FEm B 2300 T
A5, ETH-T, 4 EBENVEAITIIF S earnest & Ernest & W 9 —xf
DOREFEEA AT EZD <H>TD, BHERTO—HLHFLTOR—EHLWND
RIEDPD LT, SEOEMOEIRICET 2 RBRER S pR X 5.,

COBEBEHBKT 274NV ROEEZ, Ehotvr ) —oHRIZREESh
BB ORBEEEL ORT LD I, [MLIr0OFEEETRTHIH—O
HREIC X DB R A THY Y, KT, HIEEKMT D [FEL) &
LCOEHMERICBELERET 2R ENSHERBREMET 5 L 51, ik
POENTHEONDIFTHEIPILLABELFEOHL TV, Zogkilick
WL, BIELIFEBMRICIT T — 2 A N & WS Afix oM L k5T
2L0WH T2y RLYOBER, MRITZORENIHTXbNDZ L TH
FHIThD, FORENEZDE51C, SHEBHEZL HFEZHTH-TDH
ZOXILOBRIZRFF SN TV D, BB, BRI HMERET 5D TiER <,
BEORGEMRRICHFET 2L 05, BESOH LWGHIED 72 O fitfk &
LTHESNDZDTHD, FOENICZZF, SHEOBEMNRBEFICE->T
BE ORI FEEIICHE T 2 M 2 72 X = T — S F O MR D
HN~DT A RORFTITE BB EBE ZFHAWD 72w, —F, B
FREPNBRNEWVWSBERLFELURT T AV Y ) VOFEOREMIL, &k
MICBER L BRIC L~ THIND, NMEOBPBEENLWH L WS M
BBIRORIE LW S BEEIL. T 4 7 b U T IRARUNGE O B e Hedl 2 C B
5&LThH, LEFOHONICHEY G, HFEL £ D THOEEOEZE
REHHT DI 27— DS OMMH AR L FIDICERDDTH 2.

AR, HARTA L RHEE2EAS 20174FE12 A2 H, BEZRKE=HX v
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VRR) VYRV LIE AT — - T AN ROBFEL B — TR 20 <oy
TR BIELERFEE A AT — - TAV R ORFICKIEZEIBR, A0, B3 2 e
L7Z2bDTH D,

1 EVIAAY— - NA ROERLTIE, 27 —0HBICTANVRIRHRSEED
TN 2 ERRENTVS (Hyde 17).

2 RaT—OFHBHEBNT 47 N TRROAE TG A L ERBHE LKA
Lz & - 20y 7k, HeRICE > TR o FAERE% L 2Rz filv <,
TAN RO UREOESE] 2250 ZOF| A ZBEEE LTW5 (Dowling 72).,

3 UANAMREINT 4 —OBRIZOWTTEFEMIENEA TS, Alastair J. L.
Blanshard (&7 ‘Mahaffy and Wilde: A Study in Provocation’ (38T, [fj# @
AR Z, XV v RIEZICEET 2 AR FEE. H2BloRr) v
T2 2 F41) 72 8L 2 BRREE LT % (Riley, Blanshard and Manny 19-35).

4 THE S HERE ) 0 BT FHAE 12D W Tk, Smith 1T @ FE i (xv-xxxiv) 8 & X Wilde,
The Complete Works, IV Dffi Guy 12 X 2 Ji (xix-xxviii) &S,

5 ZDFICBNT, RPN FRE I E 2 72X Y ¥ v UL O Wil &2 LT M2
M) DI T AN DT 2R T D L0 5 Pl > cHIEE#HEE R TV 7 Y —
KUk =—F= TN R Bi<xiT 2, TEROH#A] TN T=—
F i, TR 2 AANOREB ORI N A Ty, THORLE
B DOFEFAHEE LTHRATWS, —J7, YAV RIZE->T, MR 3=
T—DIE LI & 57, IEAFRRIR DR R [0 1253 20 TidR<,
B < ETHMMANDFEHRLEMAGEICHE RO S OTRIFNIER SR o7,
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