2 H Y DERDIE

o K S&F

H<1XgE—R—2 (Flavius Josephos, 38?2 —100?) & [=# ¥ i{ti]
CAEEL, BECHEH TV ABIE 20 2000 EULELORVE. B
LWERFEOFRIC L > TAMBKREXIAEN, FRIZE > THRABRBEZRETE
oo YOABOFRALDBNIRE BEEOY AL, BAwT 4T ADEL
ETINKOELRY ORENE L THRET 2 BEERD L TH o7, Ftic
ITERG TRERBY FELTHIIND L IICRE, LT, Yo AREHO
MBLLTho & bEELEBDL, 19K, Vo ARKKEI 77577
& —) (femme fatale) & LT, 7TV ADRHBIREZ P.OICEL OXEE, B
R, EHFRICEBREH XD LItk 5,

TS5 ATIEWES Yo A B, BEICELIEThboLbEDOREK
PEHT LTRERVWKIROIE L RolzDlx, 1893 FEICRR S NIcA AL — T
AN RO—HOIER, TH Al (Salomé) (ZRWNTTHB (V, 7TV AD
Xt LR AE D, %2 “I was a man who stood in symbolic relations to the
art and culture of my age.” ‘?) £ B HFE ST AN R, BRIC L o TEBT
BYu ACROBATEZ LI, BBERRILLEEAL Y, Lo T, UA
MO [HaA] 3B Roxt, HELOBENSHRULNDZENRENED
Thd %,

LML, $eAixHdREmLHTSECcCHI LRAMKIC, ZOFEELREIH
LThW5E, ZDZ&E, BRI AEREETNTND L) EFENOHELE
Enkd, KRBT, VALV RO A JICRONAMBEEZRETLARNL,
BAENZIT Y 1 A DFEAMA & BT D DT ONTE R T2V,

TANRE, MRATZAVDOELI O ADBEIANRADBRNLNBRIBDT —
2 HEZ Y| LRVEBEZED CWEEENRD D, ULV ERIBBRLELE
ENBZART 77X -<TFNA0 TzaF 47— K] ( “Héodiade,” 1866)X°F
2RFZ =T 7aR—0 [zaF 17 A] ( “Héodias,” 18TDIZIT. Bz
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DOB/ANLNWITF—=ZHT IR, "YU vk N XD [TyF - ba—
V) (Atta Troll184DICEB VT H ZOT — < IEBEOMEL LTELNDIZ
WX, TAN ROBFEZR LY (Ernst Bendz)iE “L'amour de Salomé,
voila l'idée originale de Wilde, voila son coup de maitre!” LFF LT ®) # &
ADFIZTA N FOMBEME RH LIz, U —A(Katharine Worth)b 71 /L R
D THaA] ZENT_RCEERBTHIILEFALERCTHL LEHLTND

(6)

o

ZLTC, ZOFE, ZHEIIHLbD —RHEE XY A MR H D, AiE
LE—H A ST AN NRREER T OOLIBAD I B TE LI, V
AN RIE TY e 2] $EOKH 2 Er/iiD 1890 FNEIZT ANY —KA (Mrs
Lathbury) (CEXE S FEOFTUTOLICER LTS,

. .the Saint and the artistic Hedonist certainly meet—touch in
many points. . . .

For myself, I look forward to the time when aesthetics will take
the place of ethics, when the sense of beauty will be the dominant
law of life: it will never be so, and so I look forward to it. (7

VAN RIREE L R TR T SREEREEL OATRRT DL ELTHY,

WE TR, EVEFORME RDOFREFLLEA TV,

ZOFMONEE [YrA] OBFAMIETUEIDTHDL L, FUR M
LERT., FIAX Y R VO RBETH I T =V PBEATHY, IHT
—VDEDBITR oY AFREEREICECEELLEAS, VANVFDE
EEMCETARBICELEX A LIZE T Y —« 7 LA ¥— (Hilary
Fraser) X, A /L FOWL O0DIESIZIEF Y R b D E~NL =X A
BRLDENRE EFAMOEEE>THELTVWD LERMLTRY, 2DV
2L LT [YaA] 25FCns @)

9 L7=KE L= b DOFAIT 1893 05 1895 EDRICE iz LHEE &
naECE T84 (La Sainte Courtisane) 2B\, Bip 53 L REFEHR
FEOSENYEETHEWVIBTEDLN TS, [P A] Tk, WEIEIREDD
LD DN o8 o ADOFIHELHEAITICELRNSTEDES D,
IDERELT, 77 &2 MIBR > TEXZTHIZN,

FuARNIHF—rE2FLEZOE, BREIMTIRERICENIIZIZDT
HEB NSO EEoTYH AR LG EBFE TR LEEsTeind D &

82 ARXbL— UL/ FFHE E2F5

XY OELDFE

RLTE D TiERWD, aXOFRENEKRIE, a2 F—rOETHEO L D 22k
B SITNTo D &0 D BTEERARRICIREZFE L TV Db TH D,

Yo AIBEXA~TTHETEICRES L TEICROEL. 34— ICHE S,
F9, o AOKEFDOEFMN,. “Iwill not stay. I cannot stay.” (555) &9
ERPORTHLIZNWEW I G2 722 BB TS Z EICHE LEW,
B AEBERXORLICRASNTEY, BENM L 5 B2 b Hllieti
BObENES E LT\, EOT T RZHTEYr AL “How sweet the
air is here! I can breathe here!” (555) L U5, Y AL IRN L, 15H
LM B BATEINCB > TELRADL S THD, Ya ANERFRORME L
RRIZEB LD TV Z N, ZORFADRICEL ~aT OEIIZHIFETS
BEARLEANIXTH2EAMEENLEVEND,

Fhe, PuAFahF—r OEEZREVIAFCE OISR X TBY . BLWE
ROEN, FHFT—VOEICEIRBESEZRLTND, WS DD D
FT—=rB, DEOBLEDKREL A FIATRNDRNTWZ L, FI7FDET
EoTeHARBRIZ DE - TV Z L IFBEEDERICHL RO, a2 &Bh
SHETZIEEEARE L IN  ETO DO RBEN R L ol Z L P HETE S,
Zofiizh e A a st —roEE Mo AV E{E% KTl am sure he is
chaste as the moon is....His flesh must be cool like ivory.” (558) ¢ E->TK
DI ARI BT OEETEEND B AETEIC X > TEbiukz [
B L W& 2ZRLTWEZERDND, AL, IHF—OBLH
TEREETLLEENZEFERRCEINTNZDTH D,

UEDZ Lk, yaAREERD I bIZ, BREBEEEBEOBR LIFEER
EANEENTNDANEZROTERBEROHLT, HEIXK LTIHTF—
VNEHE T2 Z L #R L TVWADTIERWEAS Iy, ZLT, ZONEiEx
U R RERENE ST DTERWD, ZOZEE [Yur] oRBEEXD
NEWFEIZBNT, KVBHEFICEDND, TAN R BRULY o A0S
TEMYINIRHZEBAZRD, LWIWBEE—IV R A=T NI 7 ED
RANZGESTZEE D, VANRNE TR #EMIC LB LERA RIETK
AZEELTWe, £Ddh, ZOMBELEDVDLHO>ON) =2 a Y ERZ G
nHR O UANRREY, [Yrr] oFERFC Y A0EEY ) ( “The
Decapitation of Salome”) EWH & A hAEDIFEHIE LTV EA2EXZT
b, ZOBENPBED [Yu 2] OFRBTH-Z LIdEBIZELS 20 (10
Wil b, MODDOEEEFHDEZXTHLLINIESS, MFEOH 5T Uit
TO®EY THD,
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WAL S

ARTE, AT AT ADFEWEBE AN T, Va2 20088k 5
WCHALS, u A3Eizmay, FEE2Z, IO 5 bICERE 2B
¥, BMOREFIEN, A F TS TEERLZDTOEITE LWET
WA Teg8 =2yt &E5, D, A TRZHE-T=Yr A, £
NRBIFEEINTFT—UPRESTOEANDELERENSE, AT AZELDH LD
12725, LWL, A = RAOMALEL I D EBITBE IRV EBLTA =R
®aﬁ%mﬁbfi<_k%&ut\%¢Oo¢ﬁf\#Ufm%®@ﬁKM
NEL, HDHEE, BITOKBEET, o ARnKHcELSD L, KOZETENY
o A DEIZEVIAR, BRUEIESRTLE S, TOBRE., o Xixaprr—r
LA ZADZEES, ZABKTHD L, KTTERROMD LIz, HEEDHE
HOEFEBN UM SN EREIC A O,

ZOWFEBIZBWTEANIRZYaADZ L#EZD L, urBnasr—r
DEERFILENND HESOOGEIZ, BIZEAIRZARBBENTH
TEBADZEDBHERTHA D, LZAN, TAIV RREKITHI - e 2
DL, F U R MEM~AN D ZEiF2<, BREOBRTRELD XS, 72
“Hf%571;:0f:@?ﬁ\%@ﬁ%(l’)b\f%x’_f?ftb\

AT = EDMELNDL BT IZHEET 2 VAV ROV 1 AT, BHEMN
RHMERO T 7 LT 72— LTODHRADAL A=V HEERNTLTVS,
LinL, e xh TREOY X AMIZETC, #ERZEDE & femme fatale
DBALUWVEE ok THHZ L EZENIT 2, o A0k, BEL
RE—MOESH, BRLEEFELEOMBLEVIANBOTLELEELHDLTOT
Hd, BILHEBIZHLRF VLT WMAOLLMIR, 3 —r Dk Eilky
ZITDZE THREDRBEERIZPEE ST LE-TZ, ZOEWOICZDEIDIEET-
DEHUNGH DO TIEIRNEA 9 b,

SHIZ, HRIZET AL, Ve A0LLKDERNTIR TWEEDOEREYL B
HOSELEOR, ENRORIDFT =0l ATHB, TA N ROERIZ
HELWBMUERNBERIZRGET S, TRV T2 LA DEE] (Tbe Picture of
Dorian Gray, 1891) O K 7% %FEIC, EFEOEDEAN-BITIE, HE
PE—— FE, BVHAL ELVE RVE W%Enéﬁ\ﬂﬁf— 12 [
CHEERARLND, Yot IhF—r0RVARK, BN, RNESSE
ZRELTHA D, . &, BoPH L EbLNDIEE0EEIT, BEHLLT
DIEE) & MBAATEORIZ b T\ 272 3 B F— 0 DRSS, L& &

WCEHE S L. HOAMRY OSTRHARGEZEX TZOHFEEZZERLTHAD
DEIBRENREEX D, ULDZ b, IUF— EIEZEBNRELSE2EX

84 ARG — - DA PG E2FE

2 E Y DELDIE

TEREF TR, A=A LHRERELZLEFICHLEDETWILLEERXD
nd, ZEILDOI bOBEREKT LI AN T— ‘E) REEROBEFENHNE S
ATRY., IAF—DOELEDLFHNBRERI u%b)ﬂfdiﬁ”@*ﬁ‘m Alx, =
AF—rEEOSBRVIC LIS, HOEREECRVNFELNATLE ),
IDZ X, MOBRZGEADTELOEFOFTY R A LFEWRDITTELNDA
OBLIZE > THLMNZR D, Ak, a3 —r L& 5 LA “The moon is
cold and chaste. I am sure she is a virgin, she has a virgin's beauty. Yes,
she is a virgin.” (555) £ W) Hra ADEENRT LI, MR ThHolz, Lh
L. SAF—VEDHEWERICAbEDRBLEA TS, TOZ L, #
BB TH~aT OROBFNGEH LN D,

The moon has a strange look to—night. Has she not a strange look?
She is like a mad woman, a mad woman who is seeking everywhere for
lovers.” (561)

IOBRFCROND AiE, BlZWAL D, EBOMICHX THERDTIEND
TIEF LI AZRELTWHEERX I,

AHF—VIXEFEHOD DY ADREEELFBICKE LT, “T will not
have her look at me. . . I do not wish to know who she is. Bid her begone.
It is not to her that I would speak.” (5658) & EW\ikH, HHhEFE-TL B ¥ A
EEZIFANLD LI, ZoBE0IhF—ridturn~aTE~nT
AT ADIBIZE WD Z LML, ZORBALSY T, MESHIEHFOMEDR
FESNDZ E2BNTVALIRESZAZT LN, UANLEN [Yr Al #
LZOE, BEIZLELEDPR TS 7a_— L0 87 T —X0FER] (La
Tentation de Saint Antoine, 1874)D7 v F T — X BNELMHICBHRELXZ K LU T, &b
bTTEDOREZE HEA ) ETHBELUTNE 1D, ZOFREIIAL =X A
BRENAONDZOERERIZ, 3BT — T AR S LWEROEREN R b,
BIE O LENEENT 2 AT RERREHEE VI ETREHL TS &
fRIRT 52 L L ARES L Bbis (1Y,

ZOEIBRBELBRTHNE, $aARNFLOTEIZTA2I N —VDF
BT THRITH 2,

The Lord hath come. The son of man hath come. The centaurs have
hidden themselves in the rivers, and the sirens have left the rivers,
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mARSSF
and are lying beneath the leaves of the forest. (555)

ZOIAHFT—UORFENIIE, BEOREROMAZEHK L, HOREHLOD
L9 LT ABBRMREBENRENTWS, Mok U CREICIBERI VT —
X, AL THHY e A BBRIEED YT 51T LT,

Back! Daughter of Babylon! By woman came evil into the world.
Speak not to me. I will not listen to thee. I listen but to the voice of
the Lord God. (559)

ZOBRFENDIE, BOROBERCHAT 5D —HD I HF—rDEBREDI
b, AHT—VORBIOEEITIT. KENOUEILTEHEASD LT IEDOLE
BROLATWVD LI ITEbN S,

LnLRb, e AdlixThsd, ez, RERHENERICHEEA LT
Wil LTh, BMICIZa T — v OBKRERE L LTOE LANEMRTE
T, A S OEREEILRT, ERHL bICRbNREERDIZ LV D
TENEXLD VANFDO Y A] #E%EE LCIRXZHFTLH BN U
DY EACEERL LVbREEREARD->TH, JESLIKMAFOE LIp
B R0 EWIRELRERIIR > E51CBbns (8, UL FOLE
FAURREHF WA Y v¥ - /v 2 R (Melissa Knox) b, B OATHEBE Tik
B, B¥EHFICERT OV e AR Lt aEoFE L ) bHIRERR BN
ZEVHITEEEHLTVWS U oF 0 BT ALBEAEEERFETLME
ANBARRNEND JIZ, e AORELZME, BHOKTH LOICEERE
B EE N R bﬂ’bé@f 137235 5 by,

EDHEMTOTEWED D Z LEFHL I B — L AR ERD D4
aA, ENEN—FBITORFEICRERIT I —VREOPF~HEZD &
P AE =0 Kk——a hF— i BT L IZREEIN S
T HIUTENRR > TV BRRDRTTEOD Y = — VOB 285,
Yo AN W%’LE}HJ: LTINSV DOEEZRTHOIE. ZOEEEZ B
AT 4T ACBRENT D TEHR DD EF I~ FIZED - T, Y A “T
do not heed my mother. It is for mine own pleasure that I ask the head of
Jokanaan in a silver charger.” (570) W54 5, BETIE, ¥ A i%ﬁﬁ)
B NBIZEE R oo, VALV ROV a A 3Es0EETITSL TS
Thd, TOFEIEE, BLOHKRDZD _ﬁ%¢574whmﬁuf®ﬁ%

86 A XH— - UL NFHE FE2F
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ZEANIRD L TWEERITRWESL S, Yordasr—rotifanizy
o T, BROBWDOXERD K S IZFE-> THIE 2,

I saw thee, Jokanaan, and I loved thee. Oh, how I loved thee! I
loved thee yet, Jokanaan, I love thee only....I am athirst for thy beauty;
I am hungry for thy body....If thou hadst looked at me thou hadst loved
me. Well I know that thou wouldst have loved me, and the mystery of
love is greater than the mystery of death. Love only should one
consider. (574)

BODITAOERES R EARET, REOTOEBOMMER T ADED
BREDOLDON, LDOFTIIREZAEREOG, MTRIOZED LIKEETS
KEFDEEMERT 07 ) THHSO A2 ZEFH L TCND X ICBDbNRS,
ﬁ\E%@ﬁ%;&bfﬁ%ﬁﬁf\ﬁa%%ﬁﬁﬁttaﬁf—/wﬁ
Hoext T AHHOLIICHRTERNL D, TANV KD [Vra ] BYFEOY
¥—F U XAZIFEAEFBENCZTRON o7 o 8 REssE
DEXHEZRZOX, BELEOADIIERIC LT L TERD, LW O H
HIENY TlER<, Y2 nEE 3 —roRIcR M Lizksdtiic st
THYRBURISTE T2 Db Livien,
EFOREHELETHZLICE->TT 42 MY TEHES B HMT ZHEL, VA
NROHEEFETh-oTe, TOHBILEXDZON, UA )V RH HEERTO
A D3] (“The Soul of Man Under Socialism,”1891) D CHiWfz~ 7 &5
DY T ThHD, BTCDOALXRENAETR2ZEZTEIHEEH KT I Z0ER
DHFRT, ULV R, BRECEENTWAAS T RDRICEME BT~ 5T
D=V T %, TOBOIRSLEEL LEDWRIZ, BEERENSBAILA
ST AN E LT ERWNIHLTWS, ZZTRENZER, EhlA =%
WEO LT HMABLTT LRI, 2L DB LBREF T~ ¥ 7D~
T DOBEDERDOW LI EZIZODN LTINS, T LT EIEDTREA LIz,
BROANGHY HD K R LOVEROEREM~OFIZERIT 52 L TR
ANZp o Tz &0 D BB RERIZIE, BOONRARENL B2 Z0T TAEX
2947 MU THEROAZIINTDET AV RORALHHBEATHNDEOT
pdadind 5 (18,

~ 7 E T O )T O®FEL, R A =TV T e bIZES - WRE
JAN FOESE [EFEREF] (“The Happy Prince,” 1888) . [#E W E | (“The
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Young King,” 189DIZ R b B HRE L HKOLOMBEICEET 5, BEET TEMNR
bOIHENTEIEBLEELTEFLEELVLORIVE L THEET 2 EWVER,
MBI EDOMRD RN REOHFICEET S, VAV EBRA—TLY
I BICESTMEOT 0 ADHEED, AT -V EWVIREDHR L LTD
ENG, AN F=UMEUEBMOEICBERD L TEANER D, VAV I,
PEERENBACLEDLAIBEROFIC, Bt MELZBX XY X MK
BELVOMHIDE] 2O Thbb, ULV RERTARY —RAGTBTOFHK
DHTERELE, ERTOHESHBEY H L EBOEEIZ DD EMNRE ZH
HT2E2RAHL7=0OTHS, THUREBOERBOFLETHLIHEDLNA
B EDTEBEThHoILEEXL D, FLT. ZOEHKEZE, VAV
FHEOMBE LS X DD TERND,

BRI BICHA U EMEMERAL R, REERELEANTIENTE
NAEBBE THY NS, HBEAFSLE XD, BLUWERITEWEN~L
ANZEL TERERD 0L THD, —EILHREREEILLI>TMAETSLZ
LT, UANREREEZLE 2N EICERL TREZHEIL, BOFEPZD
BOESPEMERR LAV THA AL ZHELTHEDOTH B,

LOLARD, 20 RTwhiYaADBEOBHICL>T, TAL FOEEE
BAERDA %Y RAEDEHEIT BIERT & Lk b, REY o 2 3ERRTH
R BRI oTzDIEA D Dy, 88, MOERRCA—T VY V7 BT WFED
L0, BMULWEBEEI~LGL, PrARBACTIZEICEST, %
DEEFRZ D 12D,

~NEFOLERERE DB EWE->T WA LS ICBbID, SHF—r0
 EEBODTEDERETAYEAERT, ~aFEES,

She is monstrous, thy daughter, she is altogether monstrous. In truth,
what she has done is a great crime. I am sure that it was a crime

against an unknown God. (574)

EOMDBE SR EFEEILREDTON, £ob Lic~aTFid, IhfF—r
DEDNICIEE L W e 7 Rbafioxt LT, MRAREL L2 & 2/EET
Do Y AEHFSTEL DEFOFTH, VAN ROEN e~aTRELI D
FURBICEEL AR Ei- G —2%, “aholy man,” “aman

88 A RXH— - UL FEFE FE2FE

Y DEZLDE

who has seen God.” (563) 72 & LIERT A L KD~ 5|3, HEOEH 2%
DIFEL VD LY IREMBHoOSEE LTadF—ror & & R Cu,
—H. PRACEROEBL VI bORE S-S RELTVS, < b3+ 2
DI, BEEFEREBRIIR, HEREXTHEIIN, BATHE D D3
DRVBHEDA INEDZ LI AR LN UHER LT & Tlkien,
AT =ZESHNTVL I Bz, $uXiid g F—r ORVELSNO &0
HBIALRLS 2D, ¥ 2 AEIhF—C OREDEICHE LN T, AEEDE
CERIC, BROWHELLTLESDOTHD, 2FY, o rDRERS
ROTCEREANOILBESE V13, ZOEGROTORFMARERLRELTEY . ~
RTFDED EZAD TEERLBMHIHT I, Thbb, ¥ R N B
DORIZRBRDOTHD, FOBNEBNDE~0TIL, [{HE bENT, 775
RICELDY B ALEVWE ) ORVEHiZE X, ZOBEIHESD L5,

BHABHEN, EBALLEZHELERED LVREOBRE NS, B LE
ABY B ADERFHMZ x5, “Ah! I have kissed thy mouth, Jokanaan.
I have kissed thy mouth.” (575)H %y DKL % HKIF T, RRBIZHMEH 2 T340
ADEIZZ, bixez AT = DIEEERELSICEIMME=Y 2 A OEZITR D
R, ANHBE HDHRST N THKICES L, B2 Y 0 A2k
KEREDOBROENRONE NS THS,

ZHICLTH, BEROKECHEEBROOHEN T, FU X MNUZES N
VRAB, IHF—CORERICEFICIEHE L E, BRLETSEOES >
BRI~ o T2 BRIEIDI, EERRHTHD, AXRY I A% &5
EROLHLEBRME, Yo X 2E0 A& SFICRE~T5 1L “Kill that
woman!” (B75) &M L2, biTRN, ~BFITL o THu A 135kIES 72 5/ i
T, BEDOM U2V E X IEM A BB LT LR,

Ve AIEGORL TSR bDEBH LT, EhbIZ2, +_RCOBEY
ERITDZENTEL L L. BOBRELLEL NS - & RS e oz,
BT DL SIS T LE SO THSB, AL R MRkge] ot
TRD XS IR TV B,

Of course the sinner must repent. But why? Simply because

otherwise he would be unable to realise what he had done. The
moment of repentance is the moment of initiation. (933)

FEBHBL. BT 5T L CAEHTERERT B, TR =Ty 5
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VDWEVRDOTHD, BOMIE LicObbhblind bizgkanstha A
BRERICHFEND Z L b7, VT HREICETIRMOREERE TH
B, TNWXIZ, BADLLEREZRBHCETIC, BEEER LBV EE KD
SEEHITELTE LD,

ZORMER, [Vr ] LRBRICEORER ST AN FOYFORERE [°
F 27 OAEFAN] (The Duchess of Padua, 1883) Mt aA . NERAD
BLHEBLTHABZETELICHLNICRD, V—ABEHLTVDILIIC
THo Al & [F 27 DABRAD KX or0@EERSHY 22 ZOO
Lo LTHERAOKRE SOXIZEOREILT, LI APETOLNDKEA I,
TA—REVWIHFELDERODBDOEDILABRAT BELREZET S,
LL, YaXtolESLRLND, KOBFIZRLNAD L DIZ, ABKRA
BB 5 wﬁ%ﬁﬁbfm551%574—bh@®tb@%iﬁfiﬁw
EEZDOILH L, ABRAZESBPREFL L LB /B LTS,

Gumo: They do not sin at all
Who sin for love.

Ducnegss: No, I have sinned, and yet
Perchance my sin will be forgiven me.
I have loved much. (645)

ZF LT, ZOBIDORKIETIE “the marble image of peace, the sign of God's
forgiveness.” (646) & VI DNBRADFEEANMES N, BF LIZABRAN,
MICHF SN Z EDPRI RSN THERDIABRANLBALRLRVETS,
TANRORHL 7 Z 7D~ T LRRIZ, BORESDIXIIHDOFL LT
BDTHDH, FTANENRA—T NI I BB TWiETIE, e A bE
FERIZHE DN TV T Ch B,

EZAR, B ADRITIIMOFFL EVI bORR, Lk, ~aT Of
FICEBUHTHB, Y ADEICONTE, EEMNERE L THbLNREZ L
LHY, ma—U—vE LTORH 23 HE VL, LMELRKT Y
O AT BT MLMERL] L0 BHEOKRELZREBLLTHD EW
HE 2N XY UTEBOEMICHE S TEARAZFEREL, LW HE (29 7
k%ﬁﬁ DRI N TS, TA L Rid 1892 4 6 A DRASE TOFEOH
T “... symbolism [should be] suggestive of many meanings, not narrowed
down to one moral, but many-sided” ?® LFE-TNBN, [V 2] HEHK

90 A Xb— - DA N FE25

I F Y DERLDIE

FEROB O, VP AOEPIMAERET D00, EWVHBBEICILTH ., #ix
BRBFEETH D L Bbhd, TOOEDL LT, UTFTOZENEXL D,

AN RE, REFECHLWVEDORLF LOMBER EBEE LT ULIXLIEE
AW, REEBEPAZRERIE~LEILWIEBEXIE, T.S.=U A4y
F3AR— KL — L& FE L7z BFIC V2 “Satanism itself, so far as not merely
an affectation, was an attempt to get into Christianity by the back door.” ‘2
DENWOIHESPHEML L TERRLEBbDLIEZDZELTELY, L L, &R
— FL— OB OEMNOAEETNDRICHAND L, TV RO RIC
BELVWOABRFVABINTVE D EINRBMTH D Z LITBFDR,
ZDHE, BEROANLZXVX—DHMEEXDIZODEHMTHY, VAL
NiZ, 2Oz L2 hTHAGR T2 L5 ICBRETLEVWETE-o7, 20
TANER, ZIAETRIMEREORFAY I A EFOBRORNEE, L
FlEgTHWBDTH 5,

ZDRIZ, MEOMBBICZZ b T AL I\“@%E’JF‘E'M’#Bi&HE Lizdn
AL TAN ROFEBREROBBERRDONTHD L IICBbhd, ZoBHoD
ANVFE TRV T yv%@ﬁ@ﬂ&F%E%J&wofAﬁwﬁﬁ%bé
BAIREREZENTVS @8, FUT7UE, BEBHELTOTH, ZOREH
RENCER L B OFRBRE SR L & 5 LIE LW, A REEHITKH Y |
BDEERSTRENOXKBELIZ RY TN, VAL FOEMBREICHFLDZ &
22, R T DL, ZO®RBICKHT2UANL FORIBEEBEZXDZ LB
RBTHhHAI, YrAb, TOROEIFL TN EIIRE—BOERES D 2T
TERIRSRBIZRED O LTCLEN, BERBT DI LI Lo T, &
BOLE Ll oTch v ATHEHREOMR~L RN IFEERT Z LTV A
N R CERD DT, TR AF VANV ROFEBNL BEA~DEL L 5T
FLRBDIBLIZEEEST=DOTH D,

ZOFE, a2 eHEE L TLENEh-7=0, #LVLETTUANLRES
TDTIEHRWES omo:@ﬁ@uv4wr¢a FOEMEFEDELLE, T
7Ly K« #7728 (Alfred Douglas, 1870—1945) L HE->TEY, =&
MACKR DT (Y AEHEBTANE] THAHEFLEEY, TAN RidHk
BERVREROLZABLDERICEL LDD Z LYo ADEMICE TN
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