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everything! Yes, there is nothing in the whole world I would not give! I would
give my soul for that.®
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“When 1 was alive and had human heart,” answereqd the statue, "I dig not
know what tears were, for I lived in the Palace of Sans-Souc;i, where sorrow is
ot allowed 1o enger. -« Round the garden ran 3 very lofty wall, byt | never
cared to ask what lay beyond it, everything about me was so beautify]. My
Courtiers called me the Happy Prince, and happy indeed was, if pleasure e
happiness. So | lived, and o | died. .. » @
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