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& 4 “family-conscious and home-centred” T# - 72, (Burnett 98)
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[I]t is said The Athenaeum was taught by you to use the feminine pronoun.
[...] We each know that you mean good to us; & are persuaded you thought
by “our secret” we meant the dual authorship. The revelation of that would
indeed be utter ruin to us; but the report of lady-authorship will dwarf &
enfeeble our work at every turn. [...] And we have many things to say the

world will not tolerate from a woman'’s lips. We must be free as dramatists to
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work out in the open air of nature — exposed to her vicissitudes, witnessing
her terrors: we cannot be stifled in drawing-room conventionalities. [...]
Besides, you are robbing us of real criticism — such as man gives man.

(Qtd. in Thain and Vallido 311)
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I am Christian, pagan, pantheist, and other things, the name of which I do not
know. (Qtd. in Donoghue 36)
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We never wrote a song. without thinking how he would react to it [...] it

will half-kill our poetry. (Qtd. in Donoghue 41)
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Early Italian pictures, where we met Mr. Berenson, a young Russian, qualifying to
become an Art-historian, introduced to us by Mrs. Moulton — the Drawings) [...]”
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I summon to my eyes all their power of magnetic anger and cat-like
brightness in the dusk. I concentrate their gleam and contempt on his till
his lids drop. His eyes for an instant are terrified and ashamed. [...] We say
goodnight — almost as if it were a curse. We hate him we hate him —
I scarcely sleep. [...] He was guilty of the most intolerable offense — the
humiliation of one woman by a compliment to another in the presence of
both. His offense was rank. (Qtd. in Ehnenn 82)
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She [=Edith] looks very pretty in her short boy’s hair & fresh cotton jacket.
(Qtd. in Thain and Vadillo 249)

- O—Tik FL A5~ CKatharine |2 & o> TEPNOEH, #H, 1y FXT
Edith |~ £ - T journal |~ & % A ¥ #1172, Edith |t Katharine DE#%Z L BLTHD
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I [=Katharine] go into the garden & watch the fish, leaving P. [=Edith] with
Schwester (the nurse), who encloses her with passionate arms & plunges
down on her cheeks with kisses. “Ich bin so hungrig” [=I am so hungry] she
said on a stifled sob that came out as a smile of anxious love. [...] P. kissed
her cheeks, & then giving a little clap to the round, honest cheek, kissed
her lips. “Danke, danke” she said, & it was her heart that spoke. Then she
kissed P. again & again on her lips — great, spreading kisses.

(Qtd. in Thine and Vadillo 250)

I [=Edith] must fight nurse’s unreasonableness. She comes while I am resting,
throws herself about me & kisses with persistency of madness: I manage to
make her understand she grieves & fatigues me — instantly with repentance
she retires to the arm-chair, & I pretend deep sleep with anxious ears. She
is called away & I slumber. She strives with herself & scarcely ever breaks
out after — but the strain makes me dull by the time my Love [=Katharine]
returns. (Qtd. in Thine and Vadillo 250)
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[...] then slowly in my heart / There swelled the pressure of a secret joy / As

in the magic fountains I beheld / My form still beautiful, and recognized The
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power of retribution in myself. (Stephania 4)
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FAEBEH L. ELASSBRENL oI, [EAEELEEZET, M
FIEXDREPEBEEEIN S, TNEHEV Gerbert 1E, HADFHE L 25D
R A SO FICHBE A ERT 255 Bl &€ 5. “Romuald loves my soul
as Gerbert loves the nature I was born with, and I perish between them, yearning for
such unity as they proclaim impossible” (50) 7 5 BI & 772 & 9 12, Otho Ik 572 1)
@ﬁii@%b‘fff“f%ﬂ7 FLTH%A S 52T Lo b DM Stephania D L 75,
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B TI37 ¢, Crescentius DFKIA, FLT, O—vo#HzaREL LTEEILD
Z L% Otho T 7245, H7CIZ B 457 Gerbert D &5 B & AR LH L AL, # <
trs

You [Otho IIT] had been very humble at my [Stephania’s] feet, As now, an
hour before; but when he [Gerbert] came / I was a thing to taunt, to set at

nought, / And put away. (81)

Before he [Gerbert] comes, / T [Stephania] tell you, you must choose betwixt
us twain:

Either dismiss him, or a second time / Look in my eyes forbiddingly. I
scarce / Conceive a Pope is necessary now, [...] in my compassion I offered
you my beauty to caress. / This Pope intruded ; he has spoken words / A

woman may not hear ; he is my rival, / A bleached, old hypocrite ! (82)
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#aiE & 7¢ < “Otho. my beloved” (80) & IF-US 4T, # O H{R% “softly stroking” (77)
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it. Except a few dusty old cousins, all my women friends rejoice in Stephania. . . Men
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Emma Donoghue 7V/RIE L TV 5 X 512, TOEMIZIL the FieldsiZ, & 0
VT, Bdith |27 B S IERL BV ) S FEWREEE R & D) T 72 Berenson ™~ 0 7L
DBEBEL W) TF—IPEENTVEIED ) 125, ENIETITEE EE S 40,
Zx)5 L THLDAHEL L TOBIIZERMIZ 4 - 72 Edith 13 Otho O 7% 2

TR 2 125 VWELFEBE D NAATY S, TBIAAFED Otho |2
k 5T, HTHYBREITH ) EDORTH S Gerbert O #1214 Katharine O {71
DR SN T WA, £ LT, Otho & Gerbert & DHW7ZIZEI D IAA T L HHINED
Romuald & A Stephania l, FEFIZET 2 &AMk EE L WERTEth O
L% & 5 % 72 Berenson & 5 L C\2 A, F 72, Stephania ® 72 2| ZIEHEWERD 7
NICER 72 Bdith b FEHEL T b, BHOBIEEZREBTLZLILL-T, B2E
TAHILE LTOHESHFIZEAMN 72 Bdith 2571 L T 5 D72, Edith A3 &S A
|25E - 72 X 9 |2 Berenson & flf 14 “twin soul” (qtd. in Donoghue 60) T& 1), &
DO TR T 5 572 1) A3 Stephania & ) JJFRWT » FOF a2 ) AL HEEL D
K HNBIFTVEDE, TOXHZEZ DL, Stephania DLZBEN A 2T 5o
O—v A FERICLABEHN L VI plzb i L) a5, 2 ORI the Fields
NDT7IZAMESOETH), BOOGBELBL T2 PEDBN LT~
FO¥a /) AOHFEEZEMIZFE L TWDED7E, £L T, 355 A, the Fields
OE L WERBBEOEADETLH 2 D7
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18924, #¥bd iz h

1892 4E D> 1) |2, Katharine & Edith (2 F N EN[1ER A R L 278, HEEIE
1A, R bOHBELEBL CANAIRANTIE V. BELOEELERL
7l Vo AROHRREWTWS, £L T, EBdithiZZHEL LTV 5,

I long for all things to be made new, & have to keep old myself. I long for
freedom. [...] I do not care for my work as I used to do— It does not grow
up in me like quickened seed — it grows from node to node like a yew.
Now and then it stirs verdantly & I am happy.

(Qtd. in Thain and Vadillo 257)

THUE, RLTCERTE LD 277182 F 3£ XK ET,. HLVWEDE
FLVEIEREE, ZLTC, RI2Eh b, BEHZERLZGEROEVWSES,

-

Stephania {2 “women use their pain to find the pain of others” (Stephania 37) &£ 75 5
4 7= the Fields ® 713, Katharine @ “I think perhaps the sole road to happiness is by
the breaking heart” & V) SEL HL b, [BNREFITJOEZ 572, 4, HLA
2O EODEIEEBO TRV F— & L7z the Fields 37 L WEM AR LIAD 5,
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