@ @9 (exaggeration)

Art itself is really a form of exaggeration.

® %24 (fancy) (o= A | (romance)

Facts are not merely finding a footing — place in history, but they are
usurping the domain of Fancy, and have invaded the kingdom of Romance.

ELES 2o 2 2% Iz TERICE T fcv, Fo0 L2owit [#] (beauty) T
H5,

One does not see anything until one sees its beauty. Then, and then only,
does it come into existence.

b (56 #A5T L0 T2501, W rborEF el EXdChoLs
2 AHDOTIRIL D,

2T, MBICHR Y BT H~ZiE, 2120 “imagination” TH5H5,

when Art surrenders her imaginative medium she surrenders everything.

The imagination is essentially creative, and always seeks for a new form.
ELE S X5, fFih Wilde 4% imagination 2oL TER LTV AEATILE LAY,
Richard Ellman 4, ‘‘the imagination is itself too natural, too involuntary, for
his view of art.” k, i~ Wilde =3iF% imagination #B|H LTV %,

Wilde (¥ ““No great artist ever sees things as they really are.” (FKZEfisiitik
LTHBEEDLNE XL BRW) LB o7, WHPESLSEFCRivWieninil, &
® ““imagination” ZZUBELOTIREWIES S b, 2% H Wilde itk - To MHiE->
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RT& ] OBEEMEAHA: Wilde 1ok 5T, HiA>< 2L =% HO imagination
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&ﬁmf6aﬁémﬁﬁﬂtabhf.DTUxL&ﬂT%uvwaHAD%m%ﬁt
ﬁ&abwﬁﬁ,:hmitFUXAl&%kbé:&mxafﬁﬁmﬁﬁtm&th&
ﬁb.F%L50J0i0m$r5¢0%u$)tﬂ%?%ﬂﬁ?a:aquf,ﬁﬁ
3T i i fe O AOBE AT 2L D LTBRLTLH T, SO
OD%EL&5%®%0&<@mrw&m&WJmtoﬁﬁﬁﬁota:harm%mk
I%,Hﬁm&ﬁﬁréb.ﬁaammnﬁ%ﬁ#%o<uﬁTtmmgmﬁgacau
Ebﬂm&hdﬁﬂ.Cﬂﬂflf7@%&Kﬁ3&ﬁ%%®tit@dﬁth£ﬁbi
o, 4 =4 7L, Eix, THABOAl 744 FOHRC, Hefrg, MEE, ShEEL

22

TO7A N F2RATWS, Livh, ZOEHRBII7AALVEAEN (HOTHE| ofchT
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